ENG 2003-001: Creative Writing: Poetry by Scott, Martin
Eastern Illinois University
The Keep
Spring 2003 2003
Spring 1-15-2003
ENG 2003-001: Creative Writing: Poetry
Martin Scott
Eastern Illinois University
Follow this and additional works at: http://thekeep.eiu.edu/english_syllabi_spring2003
Part of the English Language and Literature Commons
This Article is brought to you for free and open access by the 2003 at The Keep. It has been accepted for inclusion in Spring 2003 by an authorized
administrator of The Keep. For more information, please contact tabruns@eiu.edu.
Recommended Citation
Scott, Martin, "ENG 2003-001: Creative Writing: Poetry" (2003). Spring 2003. 66.
http://thekeep.eiu.edu/english_syllabi_spring2003/66
Creative Writing: Poetry 
Engl 2003-001 
Prof. Martin Scott 
MWF 10-10:50 CH 3139 
Office: CH 3070 Phone: 581-6289 
Home Phone: 345-3541 
Email: cfmts@eiu.edu 
Office Hours: MWF: 11-12, 2-3. MW: 2-4. Or by appointment. 
2'.00 3-oo l 
The goal of this course is to help you become a better writer and reader of poetry, as well 
as to help you develop your critical skills in evaluating creative works in progress. In 
addition, you will gain a basic familiarity with several styles of poetry written over the 
last 150 years. You will begin to find your own voice in the context of the contemporary 
poetic idiom. 
Text: The Norton Anthology of Modern Poetry. Second Edition. (Bring to class every 
day, please.) 
Schedule of Activities: 
Jan. 13 Introduction to course. 
15 Frost (all, p. 242) and Wilbur (all, p. 1030). 
17 Dickinson (all, p. 44) and Bishop (all, p. 816). 
20 Martin Luther King Day. 
22 Workshop. 
24 Workshop. 
27 Whitman ("Crossing Brooklyn Ferry" p. 35 and "To a Locomotive" p.43) 
and Ginsburg ("Howl" p. 1210). 
29 Hopkins (p. 101-103, 106-108) and Crane (p. 600-614). 
31 Workshop. 
Feb. 3 Workshop. 
5 Workshop. 
7 Lowell (p. 955-967) and Bidart (all, p. 1508). Review of poetry book 
assignment distributed. 
Mar. 
10 Conferences with instructor. 
12 Conferences with instructor. 
14 Lincoln's Birthday. 
17 Dove (all, p. 1692) and Cervantes (p.1726). 
19 Walcott (all, p. 1366) and Heaney (all, p. 1515). 
21 Workshop. 
24 Workshop. 
26 Workshop. 
28 Jarrell (all, p. 899) and Berryman (all, p. 910). Review of poetry book 
due. 
3 Conferences with instructor. 
5 Conferences with instructor. 
7 Dubie and Ai (all, p. 1624). 
March 10-14 Spring Break. 
17 Robinson (all, p. 210) and Rios (p. 1701). 
19 Workshop. 
21 Workshop. 
24 Gluck (all, p. 1582) and Schnackenberg (all, p. 1712). 
26 Workshop. 
28 Workshop. 
31 Auden (p. 738-755). 
Apr. 2 Workshop. 
4 Larkin (p. 1056) and Clampitt (p. 1025). 
7 Conferences with instructor. 
9 Conferences with instructor. 
11 Conferences with instructor. 
14 Yeats (p. 156-169). 
16 Workshop. 
18 Workshop. 
21 Stevens (p. 279-293). 
23 Workshop. 
25 Workshop. 
28 Conferences with instructor. 
30 Conferences with instructor. 
May 2 Workshop. Portfolios due. 
Grade percentages: Porfolio: 75% 
Review: 15% 
Class Participation: 10% 
Plagiarism: Here is the English Dept. policy-"Any teacher who discovers an act of 
plagiarism-'The appropriation or imitation of the language, ideas and/or thoughts of 
another author, and representation of them as one's original work' (Random House 
Dictionary of the English Language }-has the right and the responsibility to impose upon 
the guilty student an appropriate penalty, up to and including immediate assignment of a 
grade of F for the course, and to report the incident to the Judicial Affairs Office." 
Attendance: Class attendance is mandatory and expected. Class participation is an 
essential part of the course and of your development as an educated, articulate person. 
Since class participation is contingent on attendance, more than 4 unexcused absences 
will lower your class participation grade to an F. As outlined in the student catalogue, I 
will consider an absence excused only for "reasons of illness, emergency, or university 
activity." If you are having a problem, please contact me by phone, email or in person in 
my office so we can discuss the matter. Also, please try to avoid being late-it is 
disturbing to the flow of class, and therefore a significant pattern of tardiness will lower 
your class participation grade. 
Office hours: Please feel free to drop in to chat with me during my scheduled hours or to 
make an appointment for your convenience. After all, the point of me having an office is 
to make me available to you. I would especially be willing to look at rough drafts fit 
?'Ji' or to field any questions you might have about assignments. 
Disabilities: If you have a documented disability and wish to receive academic 
accommodations, please contact the Coordinator of the Office of Disability Services 
(581-6583) as soon as possible. 
Course Procedures: Creative Writing: Poetry will follow two related methods: About a 
third of the class time will be spent in lecture and discussion about poems from the 
textbook. The purpose of this is not only to strengthen the students' ability with close 
reading of literary texts, but also more importantly to familiarize them with modem and 
contemporary literary practice and techniques. The best way to learn to write well is to 
study the work of recognized masters in the field, and to thoughtfully glean ideas from 
them (this is generally known as "stealing" in the profession of writing). All great writers 
were great readers first, so we will read to learn how to write-no one writes in a 
vacuum. Therefore, the students will be required to keep up with the reading for this 
course-it is not optional. 
Much of the course will be devoted to what is known as ''workshop," which follows 
certain rules. Each student will take several turns presenting creative work to the class for 
critique over the course of the semester. The student on deck will bring sufficient copies 
of his or her poem for each person in the class, then read the work aloud. After that, the 
author must remain silent while the class critiques the text carefully, thoughtfully and 
honestly. Just as there is no place for uncalled for nastiness or superiority in tone, neither 
is there place for dishonesty or false praise. The point of workshop is to gamer advice 
and ideas on how to make a piece of poetry or fiction better structured, textured and 
artistically realized. It is recommended that the author take notes on what is said by the 
instructor and peers in order to revise later for the portfolio. 
Students will be expected to work conscientiously on their personal writing projects, 
either following the dictates of their muses, or the various optional assignments given by 
the instructor each week. I will expect each student to present a work in progress 
approximately every other week, depending on the class size and the speed of this 
individual workshop. No piece may be presented twice, but you may feel free to discuss 
revisions with the instructor in the office or via e-mail. At the end of the semester, a 
substantial portfolio of revised creative work will be presented for the final semester 
grade. It should consist of 15 pages of polished poetry. 
Portfolios will be judged on the quality and originality of literary work and the depth of 
revisions. 
Format for poems turned in to workshop: Poems should be word processed and free 
of grammatical errors. There should be a 1 ~ inch margin all around. The font should be 
simple, such as Times, and on plain white paper. 
GENERAL ADVICE ON IMAGINATIVE WRITING FOR BEGINNERS 
Good writing is concrete rather than abstract, and uses clear, specific images rather than 
vague abstractions or cliches. Good writers evoke rather than tell, or draw emotions and 
thoughts out of the reader rather than spill the beans all at once. 
Imaginative writing is different from most academic or business writing in that the 
diction and tone of the characters or speakers should sound closer to the way people 
actually speak in their homes and on the street, rather than how people are supposed to 
sound. Poems should sound rhythmic, halfway between song and natural, intimate 
speech. The ability to master this quality is called "having an ear." 
Despite what Hollywood advertisements seem to say, the imagination is not the ability to 
make up Godzillas and light sabers. Rather, it has a much more important function: it is 
the way the mind negotiates between the inner and the outer world, and structures our 
ideas and emotions in terms of images and experiences. Literary artists channel this 
mental function into language, putting words, sentences and larger blocks together to 
evoke the inner in terms of the outer, and vice versa The best way to use your 
imagination, therefore, is to think about your experiences, specifically and sensuously, 
and how you could evoke them in words. This requires selection, choice and sensitivity 
for the language, the way it works and reverberates. And a LOT of reading. 
Writers need to read the way athletes need to watch the game, the way musicians need to 
listen to their peers and masters, the way artists need to visit other studios. And after all 
that reading, they need to write twice as much, and throw a lot out. You get to be a good 
writer the same way you get to be good at anything: you work, you take criticism, and 
you work some more. It's easy to give up. Most do. 
Therefore, what we are writing is not strictly for you and your private standards. No one 
needs a class for that. If you consider that your writing is ''just for you," drop the class. 
Any person can keep a diary or journal and find their writing fascinating and brilliant and 
touching, as will their mothers. Such writing should stay locked in a journal and out of 
the classroom. What we are doing here in this or any creative writing class is attempting 
to shoot higher, to aim at the creation of a text that will mean something to many 
educated people who can enjoy the use of imagery and narrative, the subtle development 
of voice and theme. You should be trying to write texts that are in some way like the 
texts we are studying or others you have studied in literature or creative writing classes. 
Of course, no one expects you to be Shakespeare on your first attempt, but you are 
expected to try. It's the honest attempt and sincere revisions that get the A, not just 
latent, native talent. And the class is here to help guide you and show you the way, as 
best as humans can. 
No one can possibly learn to be a good writer in a semester. That is the pursuit of a 
lifetime: the great Latin poet Horace said: "Life is so short, and it takes so long to learn 
the art!" But you can learn good solid principles that will help you get started, and you 
can have great pleasure along the way with the progress you make. 
